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PRESS RELEASE
Tuesday, 24th May 2011
Performed to a “T” – Sadler’s Wells Premières The Pet Shop Boys’ New Ballet 
Orbital equips The Most Incredible Thing with d&b audiotechnik T-Series for Paul Arditti’s innovative sound design.
Orbital Sound, the leading sound and communication systems specialist for the theatre, event and broadcast markets, recently supplied the sound system for Sadler’s Wells’ ballet première of “The Most Incredible Thing” – a narrative ballet with a contemporary score written and recorded by The Pet Shop Boys.  Sound design was by Olivier, Drama Desk and Tony Award-winning designer Paul Arditti, who centred the system around the d&b audiotechnik T-Series T-10 line-array. 
Paul put together the spec for a top-end system that could also cope with later plans to tour the ballet, recognising that the in-house system at Sadler’s Wells would not be able to cope with the score’s large dynamic range.   The main system is configured with four hangs of eight T-10s, each with a T-SUB, plus a centre cluster of ten T-10s, with the addition of four d&b Q-Subs and four B2s to boost the low end performance.  Paul explains his approach:

“The T-10s are awesomely compact at just 30cm wide - to the extent that when I first saw them, I started to wonder if I had made the right choice!  My concerns soon abated once I started to work with them, as the amount and quality of the sound they deliver is quite amazing, together with a very flat response.  Their ultra-slim profile was also very popular with the set designers. I did most of the EQ’ing by ear, which is how I prefer to work, although we also did some SMAART measurements to help me blend the T-10s into the T-Subs, then into the Q-Subs and the B2s – and it all sounded very good.  We used the d&b R1 software for all the internal balancing of the T10s and T-Subs, which is a very useful tool. We used a DiGiCo SD8 mixing console, which was great but proved to be too small. Fortunately, the SD8 allows you to have all 60 input channels as either stereo or mono, so we got round the lack of inputs by using a lot of the orchestral channels in stereo mode.”
“This project has been a fantastic experience.  It has been great to work with Orbital again – they have been terrific – delivering us a top quality system within tight budget restraints.  The Pet Shop Boys were very impressed with the result, and both Orbital and d&b audiotechnik are to be congratulated.  When we started out on this journey, Neil Tennant asked me to make it sound like the CD.   At the end, he said it sounded even better, with the live orchestra and the surround sound giving it a very three-dimensional quality.  I couldn’t have hoped for a better verdict!”

The delays and front-fills were predominantly L-Acoustics MTD108As, augmented by a couple of d&b E9s to cover the middle of the expansive upper circle.  Paul also made use of some of the in-house Control 1 delays that were already in place to cover the furthest reaches of the circles.  The surround system comprised forty d&b E0s.  Matrix routing, delay and EQ was on a Yamaha DME64, and for playback, Paul used a pair of Mac Pros running QLab in ‘Guaranteed Sychronisation’ mode. 
The creative team behind the production included the unorthodox Venezuelan choreographer, Javier De Frutos, and orchestrator Sven Helbig - a long-time collaborator with the Pet Shop Boys – as well as Tony Award-winning designer Katrina Lindsay and BAFTA-winning animator Tal Rosner.   The world première took place at Sadler’s Wells in March 2011, with plans to tour the ballet during 2012 after a return to Sadler’s Wells.
About Orbital Sound
Orbital Sound is a leading supplier of high quality sound and communication systems, providing products, systems and design solutions for the broadcast, theatre, event and entertainment markets.  Based in the UK, Orbital Sound supplies professional audio solutions for sale or rental to clients worldwide, with outstanding levels of technical support from its in-house resources and network of overseas business partners. The company is ISO 9001 certified, reflecting the quality management systems in place throughout its departments.

Orbital's Rental Desk supports any sound systems requirement, with a long-established reputation in the theatre industry, supplying all sectors from London's highest-profile musical productions to amateur companies nationwide. Professional Audio Sales supplies a comprehensive portfolio of high quality audio and communications equipment to consultants, installers and end users, while Orbital’s dedicated Event Communications division caters for the most demanding communication requirements across all levels of a production team – integrating stage management, site security, blue light services and broadcasting facilities.

Orbital is also a long-standing champion of technical training, staging annual courses designed to help develop the skills of next-generation sound engineers.
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